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IBANEZ CONCORD MODEL 642
A perfect example of how nosing
around old guitars can unearth
anomalies, this one is representa-
tive of an era when Japanese makers
increasingly emulated American
stalwarts... like the Martin 00-45.

| By Michael Wright

THE DALLAS

SHAFTESBURY 30

Standing as evidence of life in the
British amp industry before Vox
and Marshall, this offering from a
company better known for effects
boxes is a solid effort within, even if
its quirky design dives in looks-first.
| By Dave Hunter

GIBSON’S CREST MODELS
Brainchild of Gibson clinician/
salesman Andy Nelson, who had a
penchant for submitting unwelcomed
custom orders, the Crest existed for
three years as an L-5 variant. A decade
later, the company offered it again - as
adressed-up thinline hollowbody.

| By George Gruhn and Staff

MOD SQUAD

22 Classic Modulation Effects
We celebrate devices that have al-
tered the pitch, intensity, frequency,
phase, and other characteristics in
the sound, feel, and influence of our
favorite heroes and songs.

| By Michael Dregni
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BEND ME, SHAPE ME

39 Modern Modulation Effects
Guitar sounds are the byproduct of
many factors — fingers to strings, tubes
to technique. And when its time to get
funky, modulation effects from phase
to flange to wah to chorus offer myriad
ways to alter tones — and minds!

LARRY CAMPBELL
All-Americana Multi-
Instrumentalist

Whether fiddling with Bob Dylan,
supplying steel at the Americana Music
Awards, playing lead for Springsteen,
or sitting in with the Roots, as player or
producer, he has taken many calls from
big-name music makers.

| By Dan Forte

OUT OF THE WOODS,

OFF THE WALL

The Gibson Wall-Board Guitar
In “guitarcheology,” prototypes, one-
offs, and bizarre custom instruments
often surface close to their source.
Such is the case with this one, which
emerged at a guitar show in Michigan.
| By Deke Dickerson

SOLO AGAIN

Rich Robinson Re-Launches

With a new album, Flux, set for release,
the former Black Crowes guitarist/mu-
sical force signed a deal to move his solo
work under one label, and re-worked
some of his catalog. | By Ward Meeker

THIS MONTH ON WWW.VINTAGEGUITAR.COM
Laurence Juber | Spacy T | “Conversion” Les Pauls
Carl Bradychok | John Page Classic Ashburn

W Tosignup for Vs FREE e-newsletters, Overdrive, Signal Chain, and Acoustic, go to www.vintageguitar.
com/newsletters. Each month, subscribers win prizes. ENTER FOR A CHANCE TO WIN
AN XV-900 AND AN XV-950 BY XAVIERE GUITARS - A $708 VALUE!
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For guitarist Rich Robinson — who

today records and tours solo after
serving as co-founder and musical
driving force in the Black Crowes —
it’s been too long coming,.

Fans of real rock and roll will forever appreciate how
the Crowes helped keep it afloat with its 1990 debut
album, Shake Your Money Maker,and seven other studio

efforts, fivelivealbums,and a fewcompilations. Stylistic

contrarians in the age of grunge, the band sold 35 mil-

lion units pushed by hits like “Hard to Handle,” “She

(LEFT) Robinson with a Teye El Dorado, one of the
guitars used to record his new album, Flux. “l was first
made aware of Teye's guitars by a friend in Nashville,”

he said. "l was blown away by how beautiful and

unigue they are, and | use them every chance | get.”
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(LEFT TO RIGHT) This ‘53 Martin
D-28 has been in the Robinson
household since Rich was born.

“I grew up with it,” he said. “It

was the first guitar | ever picked
up, banged on, and tried to make
sounds come out of.” It was used to
record the band's first album, Shake
Your Money Maker (including “She
Talks to Angels,”), as well as The
Southern Harmony and Musical
Companion, Amorica, Three Snakes
and One Charm, and others.

Robinson got this Zemaitis Japan
prototype in 2008 and has played
it live and in the studio ever since.
“They took Tony Zemaitis' design
to a great acoustic builder called
Lowdown Guitars, in Ireland, and
had them build this. Tony's eye
for design and their workmanship
makes a great pairing.”

This '60s Guild 12-string was restored

after being damaged in floodwaters
caused by Hurricane Sandy.

Talks to Angels,” “Jealous Again,” “Twice As
Hard,” “Remedy” and “Thorn in My Pride.”

The Black Croweswere fed—and fractured
~byRobinsonandhisolderbrother, Chris, as
itevolved from a Rolling-Stones-influenced
)aunt toa rootsy, original sound and presen-
tation. After it disbanded — the first time,
n 2001 — Robinson turned his energy to
producing music for other acts, furthering
nisskillasan abstract/mixed-media painter

£’
£/

(in February, his works were shown at L.A s
Morrison Hotel Gallery), and projects like
composing the soundtrack for the 2002
theatrical film Highway (starring Jared
Leto, Jake Gyllenhaal, and Selma Blair). His
post-Crowes band, Hookah Brown, proved
short-lived after Robinson decided to trylife
as a solo performer, and in 2004, his debut
album, Paper, introduced the world to his
vocal chops and lyric-writing skills. After

five more years with the reunited Crowes, he
followed with 2011’s Through a Crooked Sun
(accompanied by the four-song EP Llama
Blues),and 2014’s The Ceaseless Sight. In May,
he will release Flux.

A desire for oneness recently motivated
Robinson to sign a distribution deal with
Eagle Rock Entertainment that allowed
him to re-work his solo catalog, including
dressing Paper with new lead-vocal tracks,
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thanks in part to Hurricane Sandy
in late 2012, which obliterated a
storage unitwith Robinson’s master
tapes and some of his gear including
about 60 instruments.

While he was hopeful of a Black
Crowes reunion to mark the 25th
anniversary of Shake, in January of
2015, Robinson released a statement
proclaiming theband finito. He then
returned to playing solo, including
acoustic dates that continue his “full
circle” bender; he was just 15 years
oldwhenhewrote themusicfor “She
Talksto Angels,” whichwas recorded
using his father’s ’53 Martin D-28
tuned to open E. The topic launched
our conversation.

How did you get into alternate
tunings at such a young age?

The music I was drawn to as a
kid was stuff like Crosby, Stills, and
Nash. Steven Stills always played
really cool... the way his guitar
sounded, I was always so into it. As
Istarted gettingolder, playing guitar
onmyown, a friend brought me this
NickDrakerecord, Timeof NoReply,
which is a compilation that has the
last five songs he recorded. Hearing
the way his guitar sounded, how the
strings and chords interacted, drew
me in just as [ was getting into the
blues and the Stones; Keith doing
his thing in open G and the way he
approached differentsurroundings.
A1 of those things got me into it.

There's some magic in open
tunings, isn't there?

1 think so; the chords and the
broad spectrum of each chord,
ith open strings that ring. There’s
btlety to it—a drama that I was
+n to and have always loved. Same thing
ned when I first heard the sitar and
ic from India. It elicited a feeling, you
know? Digginginto the tunings Nick Drake
used gavemeabroader spectrum thatIcould
write songs around.

Are there certain songs you've written
where thatinfluenceis most pronounced?

One of the first I wrote where it showed
was “ThornIn My Pride.” AndIdon’talways
hear the influence, but that one was fairly
direct. When I wrote it, the timing — that
off-time pace and the way it unfolded — 1
was like, “Cool, that’s what I'm going for.”
It was interesting to put in a band setting...
a rock and roll setting. Nick Drake songs are
rock and roll, in a sense. There’s one called
“Road” on Pink Moon that has really cool

Robinsor
much-u
Custom

SG. “It's pretty much my
go-to guitar and always
sounds and plays great,

studio or live,” he said.

rhythms that if you built around could be
such a cool band song.

What came first for you, slide playing
or open tunings?

Open tunings came first and developed
listening to my favorite blues; Inever gotinto
three-chord blues — it just wasn’t my thing.
I had a love for the composition and the
movement of music. My favorite music was
country blues — Mississippi Fred McDowell,
FurryLewis,JohnHurt, BukkaWhite.Some
of the original Chicago-blues guys, too, like
Muddy Waters. Mississippi Fred McDowell
would ride a chord and make it sound like
there was so much more going on—so many
tones and undertones, and this rhythm that
was relentless, you know? The composition
was brilliant, and within that was this slide
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that was so hard-sounding, like a
dart into your soul — stabs of this
beautiful metal-on-metal sound.
It was so rock and roll to me, even
comingtoitbackwards. So, I'started
really loving the slide, because I
like classical music and T always
envisioned the slide to be not unlike
violins or a line of cello — especially
listening to George Harrisonand the
beautiful, floating melodies where
the slide goes along on top.

So, I had these contradictory
influences — Bukka White’s crazy,
really aggressive sound, and then
this beautiful sound. Between the
two, ] found whatIwanted toconvey.

When you decided to g
how did you pr re, voca

Well, the 11 years I was in the
Crowes, [ never sang — I never
wanted to sing. It wasn’t my thing
and my brother had such a strong
voice; I would sometimes sing high
harmonies, butit’sa whole different
thingwhenyoustepup fronttocarry
something. For me, the guitar is all
heart, all emotion, it’s all feeling.
With singing, I didn’t have that
connection because I'd never done
it. I loved building harmonies, but
playing complicated rhythm parts
while singing and trying to make
it all work in context, that was a
challenge. So,1 called a friend who’s
a vocal coach, and she said, “Here’s
some things you can do,” and it was
an eye-opener.

When the Crowes broke up, I put
together Hookah Brown with John
Hogg, who hasa great natural voice,
butafter that band didn’twork out, I
came away with all these songs and
this desire to make a record. I just
decided, “F**k it, T'll do it myself. I can do
this.” The differenceis, most people cut their
teethsingingin clubs when they’re teenagers
or in their early 20s in front of no one, and
no one cares. But I was doing it in clubs after
my band had sold 30 million albums, so it
was hard for people to recontexturalize and
not compare. So, it was a little more daunt-
2. For 11 years, I was in a band that fired
Il cylinders when it went onstage and
my brother’s great voice. So, I had to
rn... start over. It was a struggle, going
15.000-seaters to playingaclub, tryingto
outthesesongs,and learn myidentity.
But it was an amazing experience.
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early on in the band. * N\ tionalelement: “Okay, these
strengths were lyrics 2 § | arebig rock-and-roll songs.
sing, not unlike Rod S N What if T approach them

Marriott—that classic
vocalist. I always like
to softer vocalists like
or Jackson Browne. I'm
brother is the loud pe
guy who talks a lot, so &
man. That’s not me. I've
the limelight. I was com I
behind my guitar, listening to the music,
and directing the band.
I've always written musi

more like David Gilmour?

His singing is mostly blissful,
pretty melodies over thisheavyrock
music. How will that sound?” That’s

how I started.

Did the transition from the
Crowes to solo affect your song-
writing?

IfPd changed how I write, it would

me. When people hear that so

taposed with my voice,
softerand kind of unique, theywill draw
conclusions. The Black Crowes meant so
muchtopeople,whichissuchanamazing
thing. So, people who listen to my music
have expectations because they have this
relationship with the Crowes sound. It’s

| be inauthentic, like something that

= wasn’t natural.
Performance-wise, how have
; you progressed from Paper to

L ‘::’m‘ today?

i Well, 90 percent of it is believing
Fee== in what you do. At first I wasn’t
&.:::ua:. very confident — it wasn’t stepping

;‘;FL“'“ (LEFT) This ‘68 Telecaster was

gonna feel a little different; it’s not 2 bad L? “equipped” with a humbucker when
thing — it’s all steeped in love for what Robinsen acquired it years ago.
did and what I do now, but there will be | (RIGHT) This Les Paul goldtop has
that element. ‘' e | longbeen one of Robinson's
You're writing for your ownvoice... 77" most-used guitars.
Yeah, and I’d never writ- iBERE S
ten lyrics. My role in g
the Crowes was clearly
defined — I wrote the 7 Pl ®
music. 1 communi- ’ . /
cated that way, so it y/
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that final tour, we did two sets, one
electric and an acoustic set that was
basically was me playing acoustic
while everyone else still played
electric.Itwaskindadifficult because
[ couldn’t hear myself, but still, to break
it down just to me and hear those songs
wasreally cool. Iliked getting up there on
my own and doing it. [ approached it as
another way to present what I'm doing,
My solo stuffwas on hold until 2010, so
by the time I made Crooked Sun, 1 had a
l deeper understanding of my voice, what
I wanted to say and how to say it. I did
| a fair amount of shows, maybe 100, and
I then the same for the next record. Now,
I'm a lot more comfortable, a lot more
| confident because I had my band shows
| and I love playing acoustic.
I How did you choose venues for the
solo acoustic shows?
| The original idea was to go to cool
places thatweren’tcrappy clubs. We were
doingperformingartsspaces,something
a little different. But, those places are
hard to book because it’s for a different
purpose. It’s also expensive. Still, we try
to find cool venues, even if some are
more-typical clubs.
Which guitars did
you take out for those
shows?

was interesting to a Ik
delve into the lyrical
content, to-ask myself, \‘ o
“What do I have to say? A

How do I want to say
this?” And not only was

it that, it was also, “Am

I going to be comfort- /?
able with my voice :
creating melodies
over this music?”

It was a whole
other world open- =
ing up, letting me = )
communicate that
for the first time.
And the process
was amazing — it’s
such a cool thing to
‘earn. Every time I make a
record, every time [ play a show...
with the solo acoustic shows, I was unsure at
first, but grew comfortable with everything
being broken down to the most basic form
— the way I wrote it, on acoustic.

Halfthesongson Paperwere forthe Crowes
or Hookah Brown —for other people to sing.
SutIreallyloved the music, so T had to figure
outhowtosingthem,andIgotintoa concep-

=

Ilost all my guitars in
the flood during Hur-

("G).O'.
gis

l il

onstagewithabandto play music
I'd played a thousand times before with a
tremendous amount of confidence. It was
awhole new thing; I didn’t know how to go
onstage and sing for two and a half hours
over loud amps in a tiny club with no moni-
tors. So, I had to learn by doing it over and
over again. I did maybe 50 shows before the
Crowes starting touring again in 2005; on

—
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ricane Sandy, so I took
a bunch of new guitars.
One was a Martin 0000-
21 George Gruhn had
speciallydesigned,and
then a parlor gui-
tar from Tangled
Strings, out of
Huntsville, Ala-
bama, which is
really cool.

One I had re-
stored after the
flood is a mid-'60s

Guild 12-string
with a tobacco sun-
burst finish. I've had it
forever. I got it for Three

Snakes and played it on every

record after that. They had to replace the
back, but the bracing and the rest of the
guitar was original, and that thing sounds
great. I also took one electric guitar just to
give a different tonality.

Your dad's '53 Martin wasn't in that
flooded storage unit, was it?

No, I keep that with me.

Whew! Do you still have the Gibson
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Hummingbirds you used in the "90s, or
have they departed through the years?

Someleft,somewereacasualtyofadivorce,
but it’s no big deal. I mean... guitars are
guitars, wood is wood, you know? To me,
it’s really not the guitar, it’s what I do withiit.
There’s thousands of really cool guitars out
there. I mean, it’s cool to keep certain guitars
foralong time, butit’s also to cool to get new
energy in there and see where it takes you.

Howdid the deal come aboutwith Eagle
Rock, and who came up with the idea to
re-mix and add tracks?

Well, whenwemixed Paper,wedidn’treally
know what we were doing — we were young
and bit off more than we could chew. So,
after the tapes were destroyed and a friend
restored them, I remembered how when we
recordedit,whatweheardintheroomalways
sounded so much better — the tones were
great, everythingsoundedreally cool. But,in
the mix, things were out of phase, cancelling

WA ST S W o (i

We wanted to have everything under one
roof. That being said, I was in making the
new album when the files showed up — we
hadeverything transferred to ProTools—but
with no vocals. But I was like, “F**k it, I'll
justre-sing thisthing,” because [ hadawhole
new take on the songs after playing them
for 11 years.

So, Ire-recorded about 20 songsand got to
finish three or four morethathadbeensitting
around, add stuff, re-sequence it, re-mixit,
andre-master it. [even re-wrote some of it—1I
hated some of the lyrics on that record. So it
was cool to getin, pullitapart, and hear how
good it sounded in the recording element.

Is there a sense of cohesion with the
Eagle Rock deal?

Yeah, across the board. The last three
records were on three small labels. Now,
everything’s under one roof and moving
forward together, as a piece of work. After
reimagining Paper, to me it fits in more with

rco Benevento. Daniela Cotton sang
i2's Allright,” and T had Charlie
Blackberry Smoke, play a solo
usic That Will Lift Me.” I thought
12 something to it, kinda step it up.
He's such a good player, and justa cool dude.

! h guitars and amps do we hear

most on it/

I've been using Reason Amps, made by
Obeid Khan, and they sound amazing, I re-
allv love what Obeid does —really cool, very
simple, two 12s in a closed-back cab. I had
just a few electric guitars — my 335, an SG,
my Teyes, and my goldtop. That’s basically
it. I used the Martin 0000 a ton, and my
Guild 12-string.

Which effects will we hear?

TLusedalotof Echoplex—Ilove the Fulltone
Echoplex and tour with two of them — one
for a slap-back, long delay. Otherwise, there
are some cool fuzzes and different things.

Who produced?

» each other, and there was a lot of problems. what I did on the other solo records. I've always produced these myself. But, I
F 4 It didn’t sound good — very dim-sounding. Who played on the new record? had Mike Birnbaum mix it — he mixed my
I’dalwayswanted to re-mixit, so when Eagle Well, this last record is just me and Joe last three albums.
b Rock said they were interested in having all Magistro, who’s played drums on all the Do you have plans to tour with it?
of mysolo catalog, I was like, “Man, this will records, I play guitar and bass and some Absolutely. We’re booking right now,
" #%  begreat.I'dlovetoadd tracks, re-mix Paper, keyboards, but it was mostly my keyboard looking into clubs and festivals — cool stuff
- and put Llama Blues on vinyl.” player, Matt Slocum, with additional keys like that. VG
MAKING TOMORROW’S HISTORY TODAY
|
REVOLUTION & SUPREME:
TWO GREAT TUN ERS FROM DEADLINES DEALERLISTING
1 BB Space reservation: August 19th, $50 Includes your company
! T H E K L U S O N Ld N E U P 2016 (unless the ad space is name, address, phone, fax,
| 1-’ already gone!) e-mail and web address. The
| 19:1 DIECAST Materials: August 26th, 2016 dealer listings are placed in a
TUNING i special section of The Guide and
MACHINES PRICE GUIDE DISPLAY are categorized by state.
{ ADVERTISING
Four Color Price MECHANICAL REQUIREMENTS
1/6 Page $532  1/6 Page 2.25"wx 4.75" h
1/4 Page $778  1/4 Page 3.5"wx4.75"h
1/2 Page $1402  1/2 Page 7.25" wx 4.75" h
Full Page $2753  Full Page 7.25"wx9.75" h
| FREE Dealer Listing with ad! PDFs, TIFs, or .JPG. 300 ppi
I 18:1 STAMPED STEEL 10% discount if booked by 6/17/16.
I DELUXE TUNING F?EQ\Z’"\L\D@N p— e
MACHINES VILINING MACHINZS P ~ G e d
rice ulite
] T0 ORDER: WDMUSIC.COM/KLUSON LIFETIME DONAGE US A
i 800-44-9348 OR SALES@KLUSON.COM WARRANTY 1-800-844-1197 OR (701) 255-1197 VGUITAR@VINTAGEGUITAR.COM

VINTAGE GUITAR 114 June 2016




